
OPERA 
ON SCREEN

A unique series featuring recorded performances from some of the world’s most spectacular  opera companies at the Film 
Society’s St. Anthony Main Theatre.  The inaugural 2014/2015 season will include selections from the Salzburg Festival.  

Special Event Ticket prices: $15 Film Society Members  | $20 General Admission

LA BOHÈME - September 16, 7pm | September 21, 1pm
Giacomo Puccini, 124 min

OPERA ON SCREEN launches with this spectacular performance 
of La Bohème, recorded at the renowned Salzburg Festival and 
featuring a star cast led by famed conductor Daniele Gatti. 

One of the operas performed most frequently all over the world, 
Giacomo Puccini’s La Bohème will have its grand premiere in 2012 

THE MAGIC FLUTE - October 21, 7pm | October 26, 1pm
Wolfgang Amadeus Mozart,  240 min w/ 20 min intermission

Mozart’s presumably best-known opera, The Magic Flute, 
created by the composer with his equally gifted librettist Emanuel 
Schikaneder in 1791, opened the series of new opera productions 
of the 2012 Salzburg Festival – and thus, the tenure of Artistic 
Director Alexander Pereira, who was able to convince Nikolaus 
Harnoncourt to lead the Mozart production on historic instruments. 

at the Salzburg Festival – its brilliance already ensured by the star cast led by conductor Daniele Gatti. Puccini and his librettists gave a musical 
and dramaturgical treatment to the tales of Henri Murger, who had memorialized the life of Parisian artists and Bohemians in the serialized 
novel Scènes de la vie de bohème in the mid-19th century. However, the work hardly has a plot in the stricter sense. As in a film, scenes, 
images and impressions flit past the viewer. 

Like snapshots, momentary images record the pact of friendship between four young individualists in the metropolis of Paris: Rodolfo writing, 
Colline philosophizing, Marcello painting, and Schaunard, who has turned towards music. Into this artists’ idyll, Rodolfo introduces fragile 
Mimì – who, however, does not seem cut out for the life of the bohemians…The main goal of Italian stage director Damiano Michieletto is to 
find a contemporary form for the story and to capture the attitude towards life of young people today: those who stand up for their passions, 
pursue their visions and dare to seek out new paths in art – even if they fail grandly.

“It is not only a first for Salzburg, but also for Nikolaus Harnoncourt to perform this work in this sound-world in Salzburg, together with 
Concentus Musicus, bringing his entire life’s experience to bear on this production, and I am infinitely grateful to him for this gift,” Pereira 
expressed his delight. The new production will be shown at the Felsenreitschule, and thus, The Magic Flute returns to the magical and 
traditional venue long its home. Stage director Jens-Daniel Herzog will be responsible for the production,together with his long-time set 
designing partner Mathis Neidhardt. “In The Magic Flute two worlds clash, two worlds that are also codependent. On the one side: the world 
of light and rationality – on the other: the world of night, of feelings, of imagination, of dreams. Both embody principles in constant conflict 
throughout human evolutionary history, and it is still unclear whether there will be a harmonious balance or whether one principle will 
vanquish the other, even at the price of its own destruction. That is the struggle this opera relates, and the story of two couples caught up on 
the frontline of these principles, who have to prove themselves and find their very own way,” the director explains.

tickets and info:

mspfilm.org

Tickets and more info: mspfilm.org



DON CARLO - November 18, 7pm | November 23, 1pm
Giuseppe Verdi, 296 min w/ two 30 min intermissions

The director of the Paris Opéra, Emile Perrin, was guided by a happy 
intuition when in 1865 he sent the 52-year-old Verdi a scenario for 
an opera based on Schiller’s “dramatic poem” Don Karlos, Infant 
von Spanien (Don Carlos, Infante of Spain), hoping to move the 
composer to write a new work for him. Schiller being one of Verdi’s 
favourite dramatists along with Shakespeare and Victor Hugo, he 

EUGENE ONEGIN - December 16, 7pm | December 21, 1pm
Pyotr Ilyich Tchaikovsky, 157 min

Tchaikovsky is best known for his symphonic scores and ballets such 
as the Nutcracker, Swan Lake and Sleeping Beauty. Yet his operas 
also occupy a place of honor in his oeuvre, and two of them, Eugene 
Onegin and The Queen of Spades, both based on novels by Pushkin, 
are among his very finest works. The plot of Onegin is quickly told: 
on a Russian country estate, awkward, inexperienced young  Tatyana 

ROMEO AND JULIETTE - January 27, 7pm | February 1, 1pm
Charles Gounod, 165 min

Charles Gounod’s Roméo et Juliette is one of the most famous and 
moving love stories in all of opera, despite the fact that everyone 
already knows how the story ends. Stage director Bartlett Sher 
(winner of a Tony Award for best director of a musical for his revival 
of South Pacific on Broadway) makes his European opera debut with 
this production of Roméo et Juliette at the Felsenreitschule. Tenor 
superstar Rolando Villazón sings opposite young Georgian soprano 
Nino Machaizde, one of the newest darlings of the opera world.

was soon filled with enthusiasm for the project. He took a close interest in the writing of the French libretto, keen to explore the literary model in 
all its complexity in adapting it for the operatic stage, in contrast to the approach he had taken with his early Schiller operas – Giovanna d’Arco, 
I masnadieri and Luisa Miller. Premiered in Paris on 11 March 1867, Don Carlo was to be the longest and most ambitious of all his operas. 
Taking as its basis Schiller’s drama of ideas, which adheres only loosely to historical circumstance, the opera became a work that interweaves the 
political and the personal in a more complex fashion than any other in Verdi’s œuvre. 

In no other opera did Verdi explore such a rich variety of human relationships as in Don Carlo. His music invokes no less powerfully the scenes of 
the action and the atmosphere of hopelessness that dominates this dark drama from the very beginning.

is seized by a sudden passion for the handsome, blasé new neighbor Eugene Onegin. She writes him a love letter, but he makes it clear to her 
that he is not interested. Later, Tatyana‘s sister flirts with Onegin, her fiancé challenges  him to a duel and is killed by Onegin. Years later, Onegin 
returns, finds that Tatyana has married an aged prince, and tries to win her back but fails... Tchaikovsky called his opera a sequence of “lyric 
scenes.” Its structure prefigures narrative techniques that later came into use in cinema: abrupt cuts and chronological leaps, intimate close-ups, 
atmospheric interjections... 

Bearing this practically cinematic structure in mind, director Andrea Breth has produced an intimate chamber play that mines the depths of 
veracity, precision and charisma of her singer-actors. The  stage suggests both the concrete location of the action as well as the psychological 
condition of those driving the action forward. Breth‘s “phenomenal ‘Onegin’ interpretation” (F.A.Z.) even allows the integration of silent 
secondary episodes and  miniature dramas. 

The title role is a tour de force for any baritone, who must walk a tightrope between cynical, insufferable snob and sympathetic, broken-hearted 
lover. This is carried off superbly by Peter Mattei, who “has acquired a fabulous vocal profile and is a gifted actor blessed with debonair self-
confidence.” (Peter Hagmann, Neue Zürcher Zeitung) But the true hero of the opera is Tatyana, a multi-layered, conflicted, driven, doubt-ridden 
heroine. As portrayed by the dazzling Russian  soprano Anna Samuil, this Tatyana “is ready to start a revolution.” (Julia Spinola, F.A.Z.) Since her 
2003 debut in the West, and her appearance as Musetta (“La Bohème”) at  the Met alongside Anna Netrebko, Anna Samuil – a protegée of Daniel 
Barenboim – has been acclaimed as a vibrant new voice on the operatic stage. Daniel Barenboim and the Vienna Philharmonic accompany these 
“scenes of a marriage that could have been” with beguilingly dark sonorities that allow for brilliant flashes of light from the winds and waves of 
passionate lyricism in the third act.

Tickets and more info: mspfilm.org


